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The New York Times

FAVERSHAM SUED
BY VOLUNTEER ARTIST

Sigﬁnr Buongiorno Wouild Like
the Price of a Portrait “Or-
dered by Your Valet.”

STUDIED ACTOR ON A PASS

Then Filled in the Detalls from a Pho-
tograph, Faversham Says-—Threat-
ened to Throw Out the Result.

Willlam Faversham, 1dol of the dramat?
{c profession, is the defendant in a sult
brought by an Italian palnter, whe wants
several hundred dollars for a large por-
trait which Mr. Favershoam says he never
ardered. The suit s known aszs Donatlus
Buongiorno vs. Willlam IFaversham for
work, labor, services, and muterials. It
came up in the Flrst District Municipal
Court on Thursday, and the case will ba
tried before a jury about April i

I had glmost forgotten all ahout that
portrait,’” sald Mr. Faversham last night
at the Acadamy of Music, where he I8 now
playing. " However, I had a rude awak-
ening one day about two weaks ago when
I was at the Montauk 'Theatres, Brook-
lyn, It was a matinée, and when I came
out 4;-:‘_? the stage door, with people stand-
ing around to have a look, up stepped a
man before them all and presented me
with a summons and the complaint . of
this grtist, whose name I can't remems
ber,

“The facts In the matter are thesa:
Two vears azo, while I was playing ' The
Squaw Man'® at Wallaclk's, T had an Ital-
lan dresser. One night he told me he had
an ITtallan friend who painted beautifulls
and asked if I wouldn't let his friend
paint my portrait, as it would be n great
help to him. I szid T had no time for sit-
things,
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Was
Buongiorno trying to
extort $500 out of Faversham
on a flimsy claim that the painting

had been commissioned? Or was the

actor trying to use his fame to

wiggle out of a legitimate
deal?

" Alter that the artlst cot o pazs and
watched mic from in {ront,

" Thonr my dresser acked me for a phe-
tograph for his friend, as the friend was |
trying to sketch me. To be good-natur. 1,
I gave him an automraphed phnm;:?uph,!
I believe the artist go: a pass and saw |
me a seeond time reem the front.  Onpe!
eveoning L found him In my drts}:ingl
rosm when I came off, and spnke a fow |
words te ki i

“The next thing I knew muv ﬁrnssari
eaid his friend had painted a portrait, and
asked if I thought Liebler & (o, would
buy it. T didn't think they wouild. Then
he aszked if I would buy it. I =sald no.
Next he asked mae if I wonldp't lonk at it,
and I said 1 would, for 1 thought the poor
fellow might be badly ofi. 1 asked whera
he lived, but my Adreszer sald they would
bring it for me to see.

“When T got home that night we founsd
the picture in the hall. When we saw 1t
my wifa and I wore abaut ready to faint.

N ——

It was more than life size, and very hadly

done, meaning to represent me as Jim
Carson. Stuck In the frame was a hili

for 83N and A yetter saying it had heen

ordered by my valet! [ got hold of my
dresser and told him that if the picturs
were not taken away In the morning I
would throw it aut on the sidewalk witn
the msh barrelzs, In the morning they
came with a team and took it away. :

That was the last | heard of the mat- -
ter untll the present suit. in swhich the!
artist puts A somewhnt =maller price an
his workk, but wanis the money wlth in-
terest.” |

Mr. Faversham's attarneys are Xlernan,
Nirholas & Moore., Mr. Wiernan sald last
night that his firm had entered a denial
af all the charges, bit that the plaintift

hud asked for trial by jury. !
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Two months later, a judge
decided in the artist’s favor!

Buongiorno, D.—W. Faversham, costs, 3$29.|

Buongiorno won a judgment of
$29 plus an undisclosed amount for
costs.

(What was $29 worth in 1908? $500-$1000 in today’s
dollars, according to several sources.)

BUSINESS
TTIROUBLES

Judgments,

The following Jjudgmentis were flled yester-
day, the first name being that of the debtor:
Annan, J —Clty of N. Y., §215
Ackerman, M.—E. Cohen, $£20.

Brelner, }5.-—1{_ Frank, $23.

Brooks, E. F.—J. G. Brooks, costs, $48.
Brown, B. F., Jr.—5. A, Seamon, §111.
Brazll, A, J.—Huron Ciger Co., $33.
Bear, 2.—3. Radden, 333

Butler, G, M.—F. M. Strauss, $218.

Buongiorno, D.—W. Faversham, costs, $29,
um, F.—Clty-0f M. Y., 997,
Brayton, H. R—Snme, 2113,
Block, L.—Same, 5207
Brown, Mary J, L.—Same, $307.
Booker, W.—Same, $116.
Bergstein, C.—Parkway Garnﬁe Co., 5.01.
%{f o GJ—_CH Asnc]lgﬁ at]:r?&n $144.
& 3 '
Berrymc —TPostal Telegralph Cable Co., $58.
Berger, H. and A.—H. Eiserstadt, 5101

BUSINESS TROUBLES

N Fawk Timben (P83 7oL vt e Wlay 27, 1908; Peol s Mistoriosl Meewspapers The M York Times{ 1531 - 2005
re- 1

Pippuosiiannd S parmipion of th copnTight gwnes Furths seprmaduction prohibied Wil pammon

The Néw York Times
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Who was this actor who
dissed my ancestor?

William Faversham

William Faversham was an enormously popular, success-
ful, handsome theater actor—one of the first for whom
the phrase “matinee idol” was coined. In his obitu-
ary, The Herald Tribune observed that “He played about
seventy leading or starring roles, and it was said he pro-
duced more plays than any other actor-manager in the
United States with the exception of George M. Cohan.”

William Alfred Faversham, 1868—1940

Birth: February 12, 1868 in England
Death: April 7, 1940
Occupation: Actor, Producer

Faversham, William (1868-1940), actor, director, and producer. Born and trained
in London, he made his New York debut as Dick in Pen and Ink (1887), which
was a quick failure, so he found himself stranded in America. But Faversham’s
boyish, curly-haired good looks and his patent dramatic abilities caught Daniel
Frohman’s attention, and he quickly won acceptance in Frohman’s productions
and later playing opposite Mrs. Fiske. In 1893 he signed with Charles Frohman
and for the next eight years assumed a variety of parts for him, including
Algernon in the first American production of The Importance of Being Earnest
(1895), Romeo to Maude Adams’s Juliet, as well as leading roles in Under the Red
Robe, The Conquerors, Phroso, and Lord and Lady Algy. Subsequent performances
of note included the dissolute yet noble Don Caesar de Bazan in A Royal Rival
(1901), the exiled Englishman Capt. James Wynngate in The Squaw Man (1905),
the title role in the tragedy Herod (1909), and the demigod who becomes a
human prince in The Faun (1911), producing and staging the last two. Two high
points in his career followed when he staged Julius Caesar (1912) and Othello
(1914), playing Marc Antony and Iago. Walter Prichard Eaton wrote of the lat-
ter, “Where his ‘Othello’ differs from tradition is chiefly in Mr. Faversham’s own
interpretation of lago, and the consequent hue that gives to the entire play. It

is a novel, refreshing, stimulating impersonation, and it gives the drama a new
vitality, a new holding power. . . . The keynote of his Iago is humor.” Faversham
scored another hit when he played the Bishop of Chelsea in Shaw’s Getting
Married (1916), which he produced and directed. Thereafter, his career faltered,
and much of it was spent in revivals of earlier successes. His final Broadway
appearances were as the exiled King George in Her Friend, the King (1929)

One of the last of the legendary actor-managers, William Faversham became a
major name on Broadway in the original production of The Importance of Being
Earnest in 1895. Faversham was much admired in such potboilers as Brother
Officers (1900), which he revived twice that same year and the next, and he pro-
duced, directed, and starred in the original production of The Squaw Man (1906).
Productions of both Julius Caesar (1914) and Othello (1917) followed and he
became a motion picture star in 1915 courtesy of the burgeoning Metro com-
pany. At one point, Faversham’s popularity at Metro was second only to that of
Francis X. Bushman, the leading matinee idol of the era. Quite elderly by then,
Faversham later appeared in bit roles in talkies, including portraying the Duke
of Wellington in the Technicolor production of Becky Sharp and, of all things,
playing the heroine’s father in the low-budget singing cowboy oater The Singing
Buckaroo (1937). Faversham’s Broadway swan song had come in a 1931 repertory
presentation of Julius Caesar, Hamlet, and The Merchant of Venice. He was married
to stage actresses Edith Campbell and Julia Opps and was the father of actor
Philip Faversham.

~ Hans J. Wollstein, All Movie Guide

Source: http:/ /www.answers.com/topic/ william-faversham

VO TOGRAPM'
SECRICS WILLIAM FAVERSHAM
No. A 283

PHOTO
BURR MCINTOSH, N. Y

Period publicity photographs of Faversham
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The New York Public Library for the Performing Arts / Billie Rose Theatre Collection
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William Faversham Dies at 72
Matinee Idol of the '90s Was Fifty Yearn|
on Stage—Best Known in ‘Squaw Man.’ i

Funeral services will be held at the White Funeral Home,
| Bay Bhore, L. L, at 2 P. M. tomorrow for Wiliam Faversham, |
| noted netor, who was called the greatest matinee idol of his

time,

He was 72 years old when ha died (Grammar School mod  Hillmartin)
farly yemerday of & coronary| "'C'I-Iluu| nnd for n while served in
EEramiioah the Yeomanry Cavalry Regiment

i I!-\ the hame of & friend, Ill! Warwitkahive, His flest stage|

Mra, Mildred Chambers, In Bay |appearance was in November.
Ehore, whence he was moved alos Sugden In “Fetalned for the De-
week ngn from the Percy Williams | fense.” in England,

|

Home in East Islip, where be re-| Flazyed Witk Mrs. Flake.

thred aa & ghest in 1037, Interment| on ganuary 17, 1857, be was fir
will ba In the Huntington (L. L) |seen in this couniry as Dick in the
Cematery, where his second wife, |ahort-lived “FPen and Ink' at the
the former Julie Opp, his leading | |Unlon Bguare Theater, New Yark
iy, whom he maried I 02 8 o, 1o O, b el
buried I.'I'l managod to keep going by odd
Eha died In 1021, and o 1935 he|jobs and two stags appearnncon.
married Miss Edith Campbell, who/In 1888 he appeared In “'Tha
sarvives. an do two sons of his seo- ‘:Iili: m:“l:b:n;l.::.nﬂi.;:u;llﬁ:::
ord marriage. Fhilip and Willlam Fiske, scoring his first veal hit ax
Faversiam Jr Mr. Faversham's Valentine Day in “Featherbrin™
firat marringe, to Mre. Marian Mar- w:llc Itl'-i:hhcr Nmm.l;_-'. A i
win, u whlow, ended in divere mong tha many other piays In
In fifty yeara of I},«-dnliw::vclnd :':2::‘ I."Tr:lc'.::!llndult'r;:lm‘.!l"' “'".I'h.n
4 v, "Fres-

fiims, from 1585 to 1638, Mr. Faver
sham was heiled as ane of Amers
lop's modl vermatile netors and at
the siart of the century was re-
ferved 1o na the “"hero af a thousand
malinsed.”™ BHul of all of kis many
foles his Best Lnown wes that nr
Jim Carston in ““The RAquaw Man,'
| with which he toured the United|
Btates during 1KD-1807

Favured Shakespesrenn ol

Hin reperinry ranged from the
dramantic heights of Hamlet through
| the ftaree of Lord Algernan I'_"I:l:.-
land in "Lovd and Lady Algy.” and
(he was one of the many actors
ll-l:rllu: Jdeeler Lester In *"Tolwcooo
Romd," touring with that prodoc-
tion in 1534, his last legitimate role
Ha had besn Ingo in “Otnello,™
Romes 1o the Juliet of Maude
Adarna, Mare Antony and the Sooth-
immyer in “Jullus Cessar,” and Ane
temis In “The Merchant of Venloe,™
Bhakrupoarman roles were his fm-

Mr. Faversham was oot a native
.metmhmlﬂﬂﬂj
jate in 1884 frem: England, where
hmhﬂhlﬂhnlﬁﬂr
|13, 1880, the :m-tﬂdim

| boym.  He went to

the Chigwell'

{dom, “The Hilver Fox™ and “A
Lesson In Love,™ Afier an appear-
ance heta late in 1920 he weni to
Avatralin  and aftér his  returs
played here ut the Rovale with the
Chiemgn Clivie Hhakespasre .Eul.uy
|in Movember, 1031,

Mis Cnreer in Films.
His motion pheture enresr inolud-

#d “Lady By Cholee,” "The Be=
eret of the Chatsau” and & minor
rale wilh Miriam Hopkina in 1025

In ""Becky Sharp' His famous
part In “"The Bguaw Man®™ was
played In the films by Dustin Far-
numi,  Mr. Faveraham bad also
podared in wandev|lle,

He twice filed wolubinry poti-
tions in bankruptey, in 1627 and
1035, and he had made and lost
pevernl fortunes, During his days
of good fortune he lmporied Amer-
lean trotting horses into England
and bred them onn farm in Surrey
and for yearda he was considered
.:d u::hnd.lu hmfull. rxhibitar
E gn of English I:u'rl.up
which e hied on an estats he
ewned at Maitituek, L. 1.

Ha became an American citisen

Obituary of William Faversham, The Sun, April 8, 1940

Lousy at Managing Money

Faversham had an enormously successful career,
but he also filed “voluntary petitions in bankruptcy”

twice—in 1927 and in 1935—and he died penniless in
a home for indigent actors. His obituary in The Herald
Tribune' reported, “As an actor-manager he made and

lost several fortunes.”

1 The Herald Tribune, April 7, 1940.
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The New York Public Library for the Performing Arts scrapbook collections
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MRS. THED. MOSS, Propristor and Manager,
Cuasies Hymmnaw, Acting Manager,

THS2-530 ARNUAL SEASON 1000

WEEK BEGINNING NEW YEAR'S DAY MATINEE, MONDAY, JAN. 1, lﬂ.i
Matinees Wednesday, Satunday amd Holidays.

WILLIAM FAVERSHAM’

By Arrangement with Charles Frohman)

THE SQUAW MAN

{Liebler & Co., Managers)
A New Four-Act Comedr Drama,
By EDWIN MILTON HOTLE
Cast of
HENRY WYNNEGATE, Earl of Kerblll....0000000.CAMPRELL

DIANA, bls wife, Coantess of Herhill SELENE JO
WYNNEGAT htl ul.bl ..BELINA FETTER ROYLE
Y ELIZABETH E, m r

LAD
LADY MABEL WYNNEGATE, LIS Bier......0000 ]
CAFT. WYNNEGAT -Inr-.l.nh Jlni‘.‘-uﬂﬂ. kin

e WILLLAM rj%ﬂ

ELACHAZAR CHISWICK, hin private %

i FORREST
BATES. MIn BOLMIF. ccossssnanssmmannnndasnnsahs ernwalie A CAKLTUN

MALCOLM I'E'I'III'E, k= ln'l.'lﬂulr .................... +HUGO TO! '
A AT HEV, THE BISHOP OF EXETER. .. o1.  WILLIAM BY)
BIR CHAHLES MAJORIDANKS. [Masa’s father. ... MORTIMER MARTINI
MRS, CHICHESTER CHICHESTER JONES, an A .

JULIA ST

BIG BILL. foreman. =

sraase

LITTLE HAL. her
CASH HAWKINE, rlllhr and bad man.

K EORRICK WATSON
Nl the DACKSODET.  .vcoaacnans ;
mmm.l'r nmmr Overland Limited. ....c0cce CHA

PARKER, conductor Overland t.rmu-d .WELLE EDWARD KX1ELO
PORTER OVERLAND LIMITED.. sasssEsmmmans 'I‘.'I«. A WI’I.IIJHI\

FERTE. .. coinsnsasassitinsimssan sRsssEsasEEs
PARBON. . e R
PUXK. s Chinaman , «2ssenees-JOSEPH JUDGE
MEZ HIRAM DOOLITTLE, from Dover F:l.r—.. I.l- o+« LILLIAX WRIGHT

PR

ME WIRAM DOOLITTLE. her h#ﬁlnd swnsess WILLIAM DOYD
BUD HARDY, sherilt of L‘qrut County. cewassns WILLLAM P'REI:IRRIB]
CLARK, his deputy.. wenes WAL HAINES

Officars of [.el.ﬂlur !'en:n-u.rr, M"‘ Hl'tl-' lh-hn
and Bherill Hardy's Posse, nc.

synopats.
l-l:-‘T l..—lh.'nd.!h-,r Towers, h.l‘lhh countiry h—dhl-rlnfln-.

Twe years are suppossd wlapss beiwesn Acte L
-I-I-'l‘ IL—Thw Horn ﬂu-'lwn. lhurkk. ‘W‘n- Cow-town and waber
mm5$m-lwm=m ahl t for eattle.
kn jow splrie Lha E
g okt wit i

mwﬂﬂmmmmnm
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Playbill for the show which Buongiorno saw Faversham perform
in—The Squaw Man at “Wallack’s.” This was the starring vehicle
that turned Faversham into a matinee idol.

The full-figure press photograph on the next page
(left), from The Squaw Man, may be the image
Faversham gave to our artist the night Buongiorno
came to his dressing room. Or it may have been one
of the two head shots on the right.

The New York Public Library for the Performing Arts scrapbook col\ections

The wife mentioned in the New York Times news story
about refusing delivery of the painting was Julie Opp,

Faversham’s second wife and a famous actress. They

met while performing in a show together and created

a scandal by divorcing their spouses and marrying



1 William 1

! de Nazan'

lam FPaveraham and Wrﬂmn

~Ihe Sguawnan (1905).

=

5

Publicity photograph for The Squaw Man, 1905, William
Faversham on left, Adrian Morrison on right.

each other in 1902. After their marriage, they became
a theater “power couple” with intertwined careers
and the attendant publicity.

Julie Opp Faversham was also a writer and, she gave
frequent interviews and wrote stories that were pub-
lished in popular magazines to publicize their careers.

I was excited to find photographs of their home from
a period women’s magazine (next page), but, alas,
there are no life-size oil paintings of Faversham in
any of the rooms shown.

The New York Public Library for the Performing Arts scrapbook collections

Publicity photographs for The Squaw Man, 1905, William
Faversham on left, Adrian Morrison on right.
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The New York Public Library for the Performing Arts / Billie Rose Theatre Collection
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William Faversham and Julie Opp Faversham in plays in the early 1900s

Life Imitating Art

As an actor-manager (one of the first), Faversham
produced plays to star both himself and his wife.

The first play they staged after the lawsuit incident
with Buongiorno was The World and His Wife

which opened in November 1908. It was about the
consequences of gossip ruining reputations and
marriages. Another play they produced that year had
a character who was a painter. I wonder if they got
those ideas from their encounter with Buongiorno.

Photographs of the two on stage (above) provide an
idea of how Buongiorno’s life-size, full-body portrait
of Faversham might have looked, having been based
on impressions of Faversham “from in front” of the
theater during a show.

What Is the End of the Story?

Did Faversham learn nothing from his work? Too bad
he didn’t take to heart the title of this play he did in
1892, sixteen years before the painting lawsuit. See
Playbill cover on next page.
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‘H C. Mlners Fitth Avenue T

H. C. MINER. S50oLE PROPRIETOR AND MAMNAGER.

I JOHN W. HAMILTON, BusiNESss MAMNAGER.
:

‘ PROGRAMME.

THIRD SEASON OF

CHARLES FROHMAN'S COMEDIANS

PRESENTING FOR THE FIRST TIME IN NEW YORK
A LIGHT AND REFRESHING ENTERTAINMNENT,

CUT UP INTO THREE ACTS,
AND ENTITLED

Commencing Monday Evening, August 8th, 188%.
MATINEE SATURDAY AT 2 PM

 SETTLED OUT OF GOURT

Based upon M, Avexaxoee Hissox's Parlslan Soceess, ** Pont Biquet.”
which has been adapied, re-arranged and Wmpered wilh
by Wittiam Gioierte

—_—— - — T ——

E. D. MINER, Ass't BUSINESS Ma

THIS ENGAGEMENT USDERE THE DIREOTION OF HOYT & 'lm

CAST OF CHARACTEHRS.

MARK HARRIMAN, a phrenological enthusiast. ....... ... JOSEPH HOL
LAWRENCE TAFT, who is to marry Allce. If nothing otcurs 1o prevent lt,

JOSEPH PLUNKETT. Esq,, Recorder of the Court of Sesslons, ..M. A.
MICHAEL VEEHORN, who eame to the Falr, . .....cocccieeea . T B
CHARLES AUGUSTINE DAGLATERRE, an nqu mdﬂm -L
MR. SPENCER, Clerk of the Court of Sessions ............JOSEPH HUMP]
SEDGWICK, a walter {rom the Stamby Arm...,......... +«.CHAS, T,

LUCRETIA PLUNKETT, Joseph Plunkett's third wile, o

MATILDA HARRIMAN, Mark Harriman's wile, as well s Joseph wn.
et's elder QAERLEr. sovevssiosnmssasnssanss sianss+BYBLYN CAM

ALICE PLUNKETT, Joseph Plunkett's younger davghier. ........AGNES
MRS, CHATFIELD. | Two ladies who are very much in- | . . MARGARET
MRS, DUTELLE.. terested in court procesdings. ... ..0.00 1DA
KEATHERINE O'DQHDVAH. a housemald, whe cannol be

WILLIAM FAVERSH
GEORGIE DREW

intimidated, et
MINNIE TITTELL

The New York Public Library for the Performing Arts scrapbook collections

Postscript

Though the New York Times story says Faversham
rejected the painting initially, I suspect he would have
taken posession of it after he was ordered to “pay”
for it in the judgment. Presumably, he destroyed it,
but being a theatrical man, he might have kept it to
show to friends.

During the 1927 financial crisis, Faversham sold
assets, including oil paintings, at an auction in New
York. The Frick Library in New York has the catalog
for the sale. It lists no portraits of Faversham and no
life-size portraits of anyone else.

Alas, the painting is probably long gone, but it

may turn up at an auction or yard sale. From other
portraits he painted, I know Buongiorno was capable
of creating a recognizable likeness. Memorize what
Faversham looked like, and keep your eyes open when in
thrift shops!

Sources:
http://digitalgallery.nypl.org/nypldigital/
http://www.ibdb.com/person.asp?ID=14744
http://www.ibdb.com/person.asp?id=55153
http://en.wikipedia.org/wiki/William_Faversham
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